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sentation of the most evident conclusions that 
have been reached in regard to the composi- 
tion, date, etc., of the Perlesvaus. But.instead, 
Dr. Evans has chosen to advance a theory of 
his own, which has the glaring fault of paying 
little or no attention to the treatment which the 
romance had already received. 

But The High History of the Grail should 
not be neglected because the epilogue to it is 
poor. The important thing is the translation, 
and this, as we have said, is admirably done. 

Wm. A. Nitze. 
Columbia University. 



GERMAN LITER A TURE. 

Deutsches Lesebuch in Lautschrift: Erster 
Teil, von W. Vietor. Leipzig, Teubner, 
1899. 8vo, xii, 159 pp. 
The efficacy of a phonetic transcription in 
the teaching of English and French has been 
proved beyond a reasonable doubt. For ra- 
tionally spelled languages, on the other hand, 
we may well question its utility ; Spanish and 
Italian pronunciation, for instance, are suffici- 
ently indicated by the addition of a few diacri- 
tics to the standard othography. Whether the 
spelling of German is irregular enough to war- 
rant the use of a special notation, experience 
alone can decide; and no experiment has yet 
been attempted on a large scale. To any one 
wishing to make the trial, the appearance of 
Vietor's new book offers an excellent opportu- 
nity. The Deutsches Lesebuch is a small 
volume, attractive to the eye, clearly printed, 
and strongly bound. It begins with a table of 
sounds, followed by several pages of separate 
vowels and consonants and words, arranged 
for practice ; all of which, by the way, would 
be unintelligible to an ordinary student with- 
out supplementary explanation. Then we 
have sixty-six pages of prose and verse in the 
usual orthography, and, facing each page, a 
phonetic transcription. The selections are 
fresh, thoroughly German, and adapted to the 
taste of a child from eight to thirteen years 
old. They are grouped in three classes : Bet 
Scherz und Spiel, Bei der Arbeit, In Haus 
und Hof. At the back of the book are some 
notes on matters of orthoepy and dialect. The 
alphabet employed is that of the Association 



Phon&ique Internationale, very slightly mod- 
ified ; though not so pleasing as Vietor's own 
system, used in his German Pronunciation, it 
serves its purpose well enough. Less com- 
mendable is the practice of denoting rival pro- 
nunciations by two small letters separated by 
a sloping line, as in " 'za k /xta," meaning sagte 
with the g sounded either as a stop or as a 
spirant : such an abbreviation is readily under- 
stood by a phonetician, but cannot fail to in- 
crease the perplexity of a beginner. Further- 
more, the bewildering abundance of symbols 
in the transcription suggests that perhaps too 
much is indicated ; might it not have been 
better to leave some things — glottal stop, ac- 
cent, divergent usage, stress-group, or breath- 
group — to the discretion of the teacher? One 
may doubt, also, whether the stagy or provin- 
cial tongue-tip trill is the best type of r to im- 
part to the unsuspecting pupil. However, in 
spite of any such misgivings, we can unreserv- 
edly admire the workmanship of the Lesebuch, 
which, though constructed on a smaller scale, 
deserves a place beside the Chrestomathie 
francaise of Rambeau and Passy. 

C. H. Grandgent. 
Harvard University. 



FRENCH VERSIFICATION. 

The Technique of the French Alexandrine. 

A study of the works of Leconte de Lisle, 

Jos£-Maria de Heredia, Francois Copp^e, 

Sully Prudhomme and Paul Verlaine, by 

Hugo P. Thieme. 8vo, pp. 68. 

This monograph, which bears no date on its 

title page, was a Johns Hopkins dissertation of 

1897. It was printed a few months ago at Ann 

Arbor. Students of French literature were 

already indebted to its author for his excellent 

bibliography of nineteenth century writers.pub- 

lished in Paris two years since, and this new 

publication adds to their obligations. 

The dissertation is divided into two parts. 
Part i consists of an Introduction, which is in 
reality an historical survey of French versifica- 
tion since the seventeenth century, particularly 
in regard to overflow, rime and rythtn. Here 
we find the principles of the classical verse 
stated, the causes for its passage into romantic 
verse, the rules for the placing of rests in the 
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classical verse, with remarks on the changes 
brought about by the romanticists and the con- 
temporary poets, the laws for overflow with 
the romanticists and Parnassians, the kinds of 
rime and the many rules governing them, and 
finally the changes in the principles of rime, 
overflow and rythm brought about by the 
Parnassian and Symbolist schools of poetry. 
All these subdivisions are clearly explained 
and illustrated by numerous citations, which 
make of Part i a concise handbook of the 
poetic art of France for the past two hundred 
years (pages 5-14). 

Part ii contains the new material collected 
by the author. Each of the poets named in 
the title is here taken up and studied with ref- 
erence to the rimes he used, the verse-rests he 
favored, the hiatus he did not avoid and the 
rythms he employed. This study is carried on 
under numerous headings, which are numbered 
the same in the successive poets, so that com- 
parisons and cross references are easily made. 
As might be expected Leconte de Lisle re- 
quires the largest amount of space (pp. 15-26), 
and presents perhaps the greatest interest, par- 
ticularly in the matter of the rythmical systems 
he practised (pp. 24-26), and the influence these 
systems exerted on the Parnassians and their 
successors. De Heredia, who offers but one 
volume of poems for comment, and who is es- 
sentially of the art-for-art school, naturally re- 
ceives shorter shrift (pp. 26-30). Coppee, more 
voluminous.and more impartial in his disregard 
of any system in his use of rythms, demands 
longer treatment (pp. 30-39), while Sully Prud- 
homme, who returns to the principles of the 
classicists, requires least notice of all (pp. 39- 
42). The last of the series is Paul Verlaine, 
the leader of the Symbolists, who rejected all 
law of rime or rythm (pp. 42-51). Dr. Thieme 
ends his consideration of Verlaine's verse with 
a table of statistics of the romantic rythms 
used in the five poets he discusses. These 
rythms vary from .08 per cent of the total 
rythms in Verlaine to .008 per cent in Sully 
Prudhomme. We thus see how the classical 
rythm is the natural rythm of French poetry. 

The monograph is completed by a Resume 1 
(pp. 53-66), which summarizes the points al- 
ready made : First, a statement of the general 
laws of versification which obtained in the 



classical, romantic, and Parnassian schools re- 
spectively ; then a comparison of the five 
writers in regard to their observance of rime, 
verse-rests, hiatus, overflow and rythm, the 
same captions being used that were employed 
with each poet separately. On this comparison 
quite interesting statistical tables are based ; 
for instance, the comparative statistics on ro- 
mantic overflow, where Coppee shows .13 per- 
cent against Verlaine's .10. And finally a list 
of the innovations in versifications made by 
Verlaine and adopted by the Symbolists, 
grouped under fifteen heads with occasional 
subdivisions. 

"These innovations," our author states, "give 
the poet absolute freedom in regard to over- 
flow, rime-words, hemistich, and rythm, in 
short, absolute freedom in the structure of the 
Alexandrine." 

So that the history of French poetry for the 
last century, like the history of French drama, 
shows a quite steady progression towards free- 
dom in versification. A bibliography of trea- 
tises on versification and articles in periodicals 
concludes this excellent investigation. 

F. M. Warren. 
Adtlbtrt College. 



GERMAN CULTURE. 

Glimpses 0/ Modern German Culture, by 
Kuno Francke, Professor at Harvard Uni- 
versity. Dodd, Mead and Company, New 
York : 1898. i2mo, 233 pp. 

The Social Forces unrolled before the English 
speaking world the panarama of German in- 
tellectual life as reflected in German literature 
since the times of the migrations : the little 
volume entitled Glimpses of German Cul- 
ture in a sense supplements the larger work 
by dealing in a lighter strain with characteris- 
tic phenomena of contemporaneous Germany, 
political, literary, artistic, academic. The range 
of interests exhibited in these charming pages 
is exceptional, and the tone pervading them 
is one of genuine sympathetic warmth. 

The author passes in review a number of 
works which happily symbolize the status of 
literature in Germany to-day, among them 
Hauptmann's "Sunken Bell," Halbe's "Mother 
Earth," Sudermann's "John the Baptist," the 
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